Writing Contest and Workshops
In addition to providing a forum to hear from and speak to our literary nonfiction authors and editors, our conference is providing another component: The opportunity for amateur and professional writers, students and journalists to elevate the literary quality of their writing. To this end, we are providing hands-on instruction in the art of literary nonfiction narration at two separate workshops Friday, July 18, starting at 9 a.m.  One is the Article/Essay Workshop; the other, the Manuscript Workshop. A Revision Workshop will follow both. 

For the Article/Essay Workshop, there is a $30 entry fee in addition to the conference registration fee. We will select the best 50 entrees (must be original work) from all the submissions to participate in this workshop. Six of the writers selected to participate in the workshop will win cash prizes. There are three cash prizes for personal essays:  $3,000 (first place), $2,000 (second place) and $1,000 (third place). There are three cash prizes of $3,000 (first place), $2,000 (second place) and $1,000 (third place) for outwardly focused, research-and-reporting-based narratives. The winners will be announced at our Literary Lights reception Saturday evening. 

For the Book Manuscript Workshop, there is a $60 entry fee in addition to the conference registration fee. We will select the best 20 entrees from all the submissions to participate in this workshop. The workshop leaders, along with a panel of jurists, will select the winner of the $3,000 cash prize based on the manuscript’s literary quality and commercial potential. Writers must submit a first chapter of the manuscript, no more than 25 pages, along with a narrative synopsis of each chapter of the book (no more than five pages for each chapter)  to demonstrate that the writer has a well-conceived plan for writing a book-length narrative. 

Writers who enter the Book Manuscript contest have the option to enter into a provisional publishing contract with UNT Press. (Click on Manuscript Contest Entry Agreement on the front page of our website to access the option agreement. Click on UNT Press to access the publishing contract). Your election to decline to grant the exclusive option to UNT Press will not be disclosed either to the judges of the Contest or to UNT Press prior to the selection of the contest winner, which will be announced on July 19 at the Conference’s Literary Lights dinner. Be advised that any prize money you are entitled to will not be affected by signing or not signing the option with UNT Press. 

Submissions to both the Article/Essay and the Manuscript Workshops must be the original work of the writer. In signing the application form, the writer warrants that the submission is an original work, that it has not been published elsewhere and that no rights to it have been previously assigned to any publisher or other third party. 

Submissions to both workshops must be sent electronically to George Getschow, Conference Writer-in-Residence, at Maybornconferenceinfo@unt.edu. Submissions must be emailed no later than Friday, June 13, 2008.    Submissions must contain a cover letter with the writer’s name, address, phone numbers (home, office, cell) and email address. Do not put your name or address on any the pages of your contenst entry. Submissions should be double-spaced and set with one-inch margins. We recommend Times New Roman style, 12-point type.

In addition, writers accepted into the workshop must send two paper copies of their submission to George Getschow, Conference Writer-in-Residence, The Mayborn Graduate School of Journalism, PO Box 311460, Denton, TX 76203-1460. Submissions must be postmarked no later than Friday, June 13, 2008. Please complete the Conference Contest Entry Agreement (Page 2) and the Application Form (Page 3) and include them with your submission. 

The mailed packet must contain two unidentifiable, blind copies of the writer’s submission. The mailed packet should have a cover letter with the writer’s name, address, phone numbers (home, office, cell) and email address. The two paper copies must be paginated, double-spaced and set with one-inch margins. We recommend Times New Roman style, 12-point type. The submission must be unstapled and presented in two folders.  Our jurists will read the blind submissions.to select our contest winners. The jurists will select a first place, second place and third place winner from the manuscript submissions and six winners for the article/essay submissions – three winners in the personal essay category and three winners in the research-and-reporting-based category. 

About three weeks prior to the conference, writers selected for both workshops will receive an email  containing: 1) a letter of acceptance, which must be acknowledged and returned to the Mayborn Institute, 2) electronic copies of the workshop submissions that you will critique, 3) critique sheets and instructions and 4) the time and location of the workshop to which the writer has been assigned.  

  Workshop Procedures

Writers selected for the workshops are expected to carefully read all the submissions in the assigned workshop before coming to the conference. Every workshop participant should make written notations on the pages of the manuscript (article/essay/book), highlighting places in the prose that they will evaluate in greater detail on the critique sheets or in a written memo that they will give to each writer at the conclusion of the workshop. Evaluations should address the strengths and weaknesses of the narrative with respect to structure, clarity, comprehensiveness, creativity, the presence or lack of a narrative thread, the use of vivid, concrete and relevant detail, anecdotes, metaphor, setting, dialogue and other storytelling devices. 

There will be a maximum of 10 writers in each workshop, each headed by a workshop leader. The workshops will start promptly at 9 a.m. Friday, July 18. During the first hour and a half of the morning workshop, the workshop will critique five writers; during the second half of the workshop, another five writers will be critiqued. There will be a 10-minute break between the two sessions. Each workshop participant will read a short passage – no more than a few paragraphs - of his or her submission. Then he or she will remain silent while the rest of the workshop members critique both the strengths and weaknesses of the piece, beginning with its strengths. The workshop leaders will not critique the pieces during this workshop. Their primary function is to see to it that the workshop remains constructive, orderly, focused, and on topic. Workshops don’t work when they become freewheeling chat sessions. Each member of the workshop, except for the workshop leader, is expected to participate in critiquing the work. 

 After each workshop participant has offered a critique, the writer can then respond to what he or she has learned from the workshop evaluation. The response should take no longer than five minutes and should demonstrate that the writer has absorbed and understands the suggestions offered by the workshop. In their response, writers are not permitted to argue with the evaluations, defend their piece against the critiques offered by the workshop, or offer a rationale why the piece failed or succeeded in some away. To do so, would diminish the purpose and intent of the workshops. Each member of the workshop, including the workshop leaders, will then hand over to the writer his or her written evaluation. The writers should review the evaluations, particularly the workshop leader’s evaluation, prior to the revision workshop. 

Revision Workshop

At 2:00 p.m., following a lunch break, the workshops will reconvene for a two-hour revision session. At this session, the workshop leader will review each piece in the workshop. The review will provide an overview or summary of the critiques offered by the workshop, and the workshop leader’s response to some of the suggestions. In some cases, the workshop leaders will agree with many of the conclusions reached in the workshop about a piece. In other cases, they will not. The workshop leader, drawing on his or her own written evaluation, will make clear the fundamental strengths and weaknesses of the narrative, and offer specific suggestions for improving it. The writer whose work is being reviewed and evaluated by the workshop leader will then have about five minutes to ask any specific questions they might have about the workshop leaders written or oral response to their narrative. Once again, writers are not permitted to argue with the workshop leader’s evaluation, defend their piece against the critiques offered by the workshop, or offer a rationale why the piece failed or succeeded in some away. The primary purpose of the revision workshop is for our professional editors and authors to offer workshop participants specific, concrete suggestions for improving their narratives.  

